Marimba Rumba 



Joseph A. Mann 



j . j . i , j . ji 



^ 



Piano 



PMPFFPPF 



S 



> > 



> > 



XXXXXXXi 



*XXXX ^ 



V^VVVVVV 



p>p p p p p p 



s 



> > 



*XXXXXXXJ* 



7 XXXXXXXi 



p p p p p p p 



p p p p p p 



> 



> > 



> > 



* X X X X X X x ^ 



* X X X X X X X ^ 



p>p p p p p p 



p p p p p p p 



^ 



©2007Mann 



2 Marimba Rumba 

a 

> 3 £ > > 



& ■ A 



& 



il J-« J J J; JLJLXi 



^^ 



JI^JI.JIJ^ P 



P P P P P P P 



P P^P ^P P P P P 



^ 



JlJvJwCJUXiUJ 



J*Jl» jLjOljLj 



p p?p 9 p p p p 



p P?PPI p p p p 



g 



j j J J X-^. 



7 " Ju Jl Jl Jl Jl Jl J^ 



Simih 



$ P p p p p p 



lt tr p tr £r p 



^ 



i^ Simile 



Simile . k l 



} M ^ ^ 



t 



u* u p a* u* p 



tr tr p £/ cr p 



76 Simile 



# 



J J* J^ J 



J J J J 



ji . Jl ji 



u u p tr £r p 



LT LT P P'P'P'P 



J )\ J J 



Marimba Rumba 



T h M J -JL 



ji ji j 

-# i» S- -m- S- 



v u p nil 



tr lt p u u p 



j j j J J j 



j }\ j J ^ 



* 



t/ LT P LT LT p 



lt tr p tr tr p 



J J J J* =£: 



j ^ j J^t 



^ 



* 



£T £T p U U p 



ggptrgp 



^ _h j J __a 



^^^i 



JL JL Jl Ji 



VVW'YYYV 



U U p LT £T P 



^ 



JUU UuXfe te^ 



J, J, JL Jlr^r^r^r^ 



WVYYV^ 



YYYY'YYYV 



4 

28 



Marimba Rumba 



K K K K K $* ^ ^ 



orsnnrsnnrsnorsnnrsnn 



ppppppp^ 



s 



B55 



^ 



^ 1 


Moderato 
























| *J -J--J--J--J--J--J--J--J--J--J--J--J--J--J--J- 

'-** 




f-n 


n 


r* * 




f-n 


•H 


r* * 


• 


p 


r i 


m- 


m m- 




l-(*- 










\-0- 










U#- 













F^= 


1 




1 


1 1 


■m- 

-^ — p— 


r f p — p- 

• 


1* 


rff, r 


accel. 

£££frrrr rrr-rrrrr 


L ~ — r 




h* 







Marimba Rumba 




The fermata does not signify the end of the piece, but rather instructs the performer to use the previous 
material as a guide to improvise the remaining sections. In this way, the piece may be continued for a 
few more measures, or for several more pages. In improvising the remainder of the piece, the performer 
is restricted by only these two rules: execute the entire piece using only the two index fingers or the thumbs 
and 5th fingers (as if playing a Marimba), and always endevor to make the piece exciting and pleasing to the 
audience. When one decides to end the piece, one might do so through the use of two glissandi starting from 
C4 and C5, and thus moving in contrary motion to the very highest and lowest Cs, then lifting the hands and 
restriking C4 and C5, sharply and with great energy, but not so much that they become harsh. One should begin 
to work towards an ending when one feels that one has done a good job of pleasing the audience, and one's self 
I hope you will enjoy this work as I have enjoyed it, 



Sincerely, Joseph A. Mann 



